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MARIANA MARIN - MONOGRAFIE

Daca ar fi trdit, Mariana Marin ar fi scris elegii sau poate romane; una dintre
trasaturile firii sale era flexibilitatea (greu de disociat la ea omul de artist). De aceea,
teatralitatea regasitd in poemele sale (apanajul trairilor zbuciumate) poate fi valorificata in
cercetare prin mobilitatea perspectivelor de interpretare a creatiei. In procesul de
metamorfozare a poeziei feminine contemporane, mai ales dupa 1965, lirismul se
interiorizeazd, coboard in strafundurile eului, redescoperind tragismul existential. Lirica
feminina a anilor "80 marcheaza abandonarea paradigmei pudibonde in favoarea confesiunii
directe, poeta purtind obsesia interiorititii proprii. In acest context se afirmi poezia
,lunedistei” Mariana Marin, ,,la confluenta dintre etic si vizionar, deci neoexpresionist.”
(Bogdan Ghiu). Discursul sdu manifestd simultan o atitudine de fronda fata de sistem si fata
generatiile anterioare.

Ne-am propus in teza de doctorat Mariana Marin — monografie sa realizam un studiu
monografic. Alegerea temei poate fi motivata de lipsa unei lucrari unitare care sd circumscrie
intreaga viata si activitate a poetei. Totodata cercetarea va incerca sa defineascad un principiu
poetic al creatiei sale, care se materializeaza atit la nivelul discursului, al scriiturii, al
stilisticii cat si la nivelul imaginarului sau al atitudinalului etic. Premisa o constituie
integrarea operei autoarei intr-un proiect de recuperare identitara prin care omul si artistul se
prezintd publicului. Actualitatea temei se releva prin faptul ca studiul monografic presupune
o cercetare descriptiv-analiticd a contextului social, politic si cultural, observand modul in
care se naste opera autorului si cum functioneaza constiinta creatoare. Scopul studiului consta
in conturarea unui portret credibil al unei poete, autoarea unei poezii neoexpresioniste, de
factura existentialistd, care sd aiba in decor si in substanta, imagini din biografie. Paralel, ne
propunem sa interpretdm creatia liricd conform unui demers conceptualizat in functie de arii
tematice. Obiectivele propuse pot fi configurate in stransa legaturad cu tema aleasa. Astfel, un
studiu monografic incearca sa concentreze opera poetei intr-o ordine cronologica si valorica,
considerand cd maturizarea autoarei a avut loc treptat, firesc. Alt obiectiv vizeaza marcarea
paraleld a receptdrii operei sale dupa ,,varstele criticii”, evidentiind mutatii intre generatiile
de interpreti ai textului literar. Incercim astfel s confruntim opinii critice si fragmente de
viatd si text prin care sd urmarim modul particular al unei poete de a recrea expresionismul.

Mariana Marin reprezintd contrapunctul binevenit!, partitura ce contrasteaza cu o compozitie

! Ton Bogdan Lefter, Puzzle cu ,,noul val”. Addenda la falsul tratat de poezie Flashback 1985, Editura Paralela
45, Pitesti, 2005, p. 134.



generald — postmodernismul anilor "80. ,,Noul expresionism”- re-definit de Alexandru
Cistelecan ,,nu-si mai trage din cel vechi cochetdria cu infinitul si absolutul ... el e hranit
aproape exclusiv de spasmele imprecise ale fiintei, de un sentiment al atrocitatii imediate si al
aliendrii ireversibile.” 2 Chiar daca demersul nostru este unul monografic, intentia nu este de
a cerceta exhaustiv opera Marianei Marin, ci mai cu seama de a evidentia particularitati
discursive, tematice, stilistice, retorice, precedate de investigarea contextului care a facut
posibild aparitia literaturii optzeciste si, in eterogenitatea ei, afirmarea filonului expresionist
al creatiei lirice.

Titlul tezei de doctorat — Mariana Marin — monografie — are un caracter general, insa
sugereaza deschiderile multiple ale unui spatiu in care se articuleaza si se definesc reperele
identitare, sociale, structura liricd. Autoarea a fost receptatd de criticad in diverse registre
interpretative: mai ntdi ,,originala, puternicd si aproape maturd” (Nicolae Manolescu),
,membra a fractiunii patetice a generatiei tinere” (Alexandru Cistelecan), in opera careia
,,comunicarea eticului cu esteticul e departe de a fi in detrimentul celui din urma” (Ion Pop).
Critica i-a surprins si alte particularitati: ,.stilul anticalofil” (Dan Cristea), o poezie de
,nuantd net expresionistd, fraimantatd de seisme existentiale” (Mircea Cartarescu) ,0 poezie
care ,,se confundd cu existenta.” (Ion Bogdan Lefter). Se evidentiaza in studii si natura
confesiva a versurilor, plasand poeta in continuarea unei traditii a liricii confesive feminine.
In latura ei confesiva, poezia restaureaza puntile dintre viata si artefact.

Poemele primului volum Un razboi de o sutd de ani (utopii si alte poeme de dragoste)
(1981) dau cititorului impresia cd a nimerit intr-un spatiu dominat de tensiune, unde poeta
este mereu pe punctul de a purta o lupta de hartuiald cu un inamic nevazut, ca intr-un razboi
al terorii in care rareori rizbat gesturi ale feminititii. In volumul colectiv Cinci (1982),
prefatat de Nicolae Manolescu, aflandu-se aldturi de alti patru colegi de generatie - Alexandru
Musina, Romulus Bucur, Bogdan Ghiu, Ion Bogdan Lefter — vocea ei se distinge printr-o mai
mare atentie acordatd vibratiei emotionale incluse in text. Al doilea volum —Aripa secretd- a
fost aspru cenzurat. Construit ca o parafraza lirica la jurnalul Annei Frank, volumul cuprinde
versuri in care poeta isi retrage spaima, agresivitatea, trairile terifiante, optand pentru
singuratatea fiintei, care este o forma a exorcismului psihic si moral. Florin Mugur, redactorul
cartii, prezenta volumul ca pe o carte Inchinatd pacii, pentru ca poemele sa treaca de cenzura.
Atelierele este ,,0 carte din timpul totalitarismului si despre totalitarism” (Gheorghe

Grigurcu) si apare In 1991. Volumul reprezintd o restituire a formei originare, autentice a

2 Alexandru Cistelecan, Scurt prospect in favoarea poeziei tinere, in ,,Vatra”, 1-2/2007, p. 34.



versurilor editate trunchiat si deformat in 1986 (in Aripa secretd). Autoarea isi propune un
discurs auster, mizand pe notatia nervoasa ,,a realului” si pe o tensionatd interogatie de
substantd eticd. In volumul Mutilarea artistului la tinerete (1999) poeta scrie o poezie
profund angajata existential. Volumul antologic Zestrea de aur, apare la Editura Muzeului
Literaturii Roméane, cu vreo sase luni mai inainte ca Mariana Marin sa moara.

Poeta si-a luat revansa prin deschiderea operei sale spre universalitate. Sebastian
Reichmann a tradus in limba franceza cateva din poemele sale, placheta Au carrefour des
grandes routes commerciales (Samuel Tastet, Editeur, 1990), fiind o editie bilingva. Aceeasi
editurd, Est, a publicat in editie bilingva Les Ateliers (1991), in traducerea lui Alain Paruit. O
noud antologie, bilingva, readuce (postum) poezia Marianei Marin; o traducatoare in limba
italiand, Clara Mitola, si un poet roman, Claudiu Komartin, au realizat in 2013 volumul
Zestrea de aur/ La dote d’oro (Editura Pavesiana). Volumul antologic cuprinde poeme
selectate din toate cartile poetei, putine dar decisive. Se configureaza un proiect de recuperare
a valorilor literaturii romane, concretizat in aparitia unui volum antologic, postum, O
singuratate feroce, editor Teodor Duna (2015) O forma ineditd de valorificare a creatiei lirice
este publicarea intr-o antologie completatd cu un CD — Scrisoare deschisa sau Nu ma
asteptati la ore mici. Poeme rostite la Radio (1991-2002), cuvant-inainte de Nicolae
Manolescu, (2014). In ultimii ani, studiile doctorale au nuantat cercetarea creatiei Marianei
Marin, finalizdndu-se in carti publicate: Georgeta Adam, Imaginarul poeziei feminine (2010),
Cristina Pipos, Poezia confesiunii la Sylvia Plath si la Mariana Marin (2014), Daniela
Moldoveanu, Poezia confesiva feminina, (2014). Astfel, creatia poetei este receptatd din
perspectiva comparatistd, fiind asociatd unor nume mari ale liricii feminine confesive; de
asemenea, la nivelul structurii imaginarului s-au elaborat mai multe studii.

Intrucat cercetarea deschide mai multe perspective (context, biografie, receptare
criticd, analiza tematica, discursiva, stilistica) si este aplicatd volumelor de poezii, metodele
de cercetare utilizate sunt variate: de la studiul cultural, analiza tematica sau hermeneutica,
pana la surprinderea aspectelor biografice sau a perspectivelor socio-culturale care confera
tezei noastre caracterul de monografie. Eterogenitatea metodelor de cercetare deriva din
particularitatile liricii Marianei Marin. Poeta surprinde cititorul si interpretul prin
flexibilitatea ordondrii mastilor lirice, prin teatralitate, insertia livresca, intertextul, eticismul
care nu estompeaza esteticul, reusind sd pastreze un echilibru intre trdire si reflexie. Lectura
este coroboratd permanent in interpretare cu gestionarea binoamelor: reflexiv/ tranzitiv,

etic/estetic, luciditate/ ludicitate.



Caracterul stiintific al tezei este conferit de valorificarea unei bibliografii relevante
pentru o abordare monograficd, materializand incercarea de a aduce un spor de rigoare si
nuantd receptdrii operei Marianei Marin. Receptarea criticd, concentratd in cronici de
intampinare, articole tematice, studii, publicate Tnainte si dupa revolutia decembristd ofera o
perspectiva dubla: a criticii romanesti si a evolutiei receptdrii poeziei. Acestea contin
concepte ce pot sta la baza unor studii unitare (lirism abstract, denotatul etic, narcisism,
erotism, feminism/feminitate, reflexiv/tranzitiv etc.) Analizele nu mai oferd o perspectiva
strict descriptiva, ci una problematizanta, articuland coordonatele imaginarului liric, nuantand
convergentele tematice. Interpretarea antreneaza teoreticieni si aspecte relevante din teoriile
acestora:  generationismul, confesiunea, neo(post)expresionismul, intertextualitatea.
Elementele de istorie literard sunt prezente in configurarea metamorfozarii liricii feminine
romanesti raportatd la paradigma literaturii universale. Categorii filosofice (heideggeriene)
nuanteaza interpretarea temelor si a motivelor literare. Ne-am propus sa evidentiem puntea de
legatura dintre teoria despre temporalitate a lui Heidegger® si axa stergerii granitei dintre
estetic si referential, accentuand cotidianitatea si prezentizarea ca forme de temporalizare a
discursului si de configurare a imaginarului fictional. O nota de originalitate este adusa de
interviul luat lui Bogdan Ghiu, prieten apropiat al poetei, evidentiindu-se, pe langa viata si
opera acesteia, si alte note particulare, ale societatii si ale lumii literare. Nivelul textual este
valorificat prin coordonatele pe care le considerdm reprezentative in discursul liric: masca si

alegorie, semiotica trairilor, procedee retorice, instantele comunicarii.

Structura lucrarii

Studiul nostru este structurat in cinci capitole: Schite pentru un ,,destin” al literaturii
romane, Structura imaginarului feminin, Universul tematic, Asumarea ,,lucida si ludica” a
comunicarii, Poezia Marianei Marin in viziune comparatista.

Primul capitol - Schite pentru un ,destin” al literaturii romdne - tinteste spre
contextualizarea operei (fenomenul generationist, paradigma liricii feminine) si spre
conturarea destinului poetei si al creatiei sale. Din punct de vedere metodologic acest capitol
reprezintd un studiu care se sustine conceptual si hermeneutic prin referintele teoretice
utilizate (Mircea Vulcanescu, Tudor Vianu, P.P. Negulescu, lon Pop, Mircea Martin,

Gheorghe Perian, Mircea Cartarescu, Marin Mincu), a metodelor critice propuse (studiu

3 Vezi Martin Heidegger, Fiinta si timp, traducere din germana de Gabriel Liiceanu si Catalin Cioaba, Editura
Humanitas, Bucuresti, 2003.



cultural, analizd tematicd, hermeneuticd). Demersul nostru va configura o radiografie a
creatiei ( o posibild etapizare ar putea fi sugeratd de volume publicate inainte si dupa
revolutia decembristd) si a interpretarilor pe care le-a generat existenta ei (Constanta Buzea,
Dan Cristea, Nicolae Manolescu, Radu G. Teposu, Victor Felea, Ion Bogdan Lefter, Mircea
Mihdies, Laurentiu Ulici, Ion Pop, loana Bot, Dana Dumitriu, Bogdan Ghiu, Alexandru
Cistelecan, Fevronia Novac, Alexandru Tion, Andreea Vladescu, Gheorghe Grigurcu, Lucian
Raicu, lulian Boldea) Plecand de la un cadru larg al vietii literare, am descris mai Intai
apartenenta Marianei Marin la o generatie.

Al doilea capitol, Structura imaginarului feminin, articuleazad principiul creatiei
poetei. Un subcapitol al sau, Metamorfozarea feminitatii, surprinde un subiect permanent de
dezbatere, dihotomia masculin-feminin, concluzii ale studiilor ce vizeaza etapizari privind
rolul femeii g1 al feminitdtii (urmand si pe cel realizat de Elena-Claudia Anca, Incursiuni in
feminismul interbelic) Pornind de la supratema feminitatii, grila de receptare a liricii poetei
lunediste se poate raporta la mitul amazoanelor*. Titlul primului volum anticipeaza conflictul
iminent si ipostaza de luptitoare a Marianei Marin. In mod implicit, masculinizarea
feminitatii este echivalentd cu o intrupare a amazoanelor, spirite de lupta surprinse in razboi.
Intentia este amplificata si de faptul cd in literatura contemporand prototipul luptitoarei
reinvie surprinzator de firav. Pentru a putea identifica substanta neoexpresionista a liricii sale,
un alt subcapitol propune o dubla perspectiva: cea istoricistd si cea care vizeaza structura
artisticd de tip expresionist. Intentiile programatice ale Marianei Marin se contureaza din
analiza poemelor; viziunea este reflectatd si prin raportare la regimul concentrationar. Vom
insista asupra unor interpretdri hermeneutice pe secventele din text pentru a surprinde
coexistenta dimensiunilor limbajului: tranzitiv si reflexiv, etic si estetic. Structura liricd a
poetei este bivalentd. Raportandu-ne la distinctiile Iui Tudor Vianu si la concluziile lui
Gheorghe Craciun evidentiem in analizele noastre ca ,,valoarea tranzitiva sau reflexiva a
limbajului scade sau creste in functie de continutul a ceea ce se comunica. Cu cat mesajul
transmis este mai general, cu atat e sacrificata intimitatea celui care vorbeste.”> Acest binom
genereaza (pentru poeta care a scris si in regim de cenzurd) si coexistenta eticului cu esteticul.
Nicolae Manolescu evidentiazd caracterul militant al versurilor Marianei Marin. Trairile
launtrice au fost substituite cu un strigdt de rezistenta in volumele de poezii, problematica

versurilor ei ,,negre” aplecandu-se asupra supravietuirii in plan etic. Poeta a reusit sa faca arta

4 Adriana Babeti, Amazoanele. O poveste, Editura Polirom, ITasi, 2013, p. 41.
5 Gheorghe Craciun, Adisbergul poeziei moderne, postfatd de Mircea Martin, Ed. a 2-a, Editura Paralela 45,
Pitesti, 2009, p. 85.



din suferinta, astfel incat fiorul liric sa nu poatd fi estompat de atitudinea eticistd. Ceea ce
caracterizeaza lirica Marianei Marin reprezintd si pendularea intre doua ipostaze ale eului asa
cum le defineste si le caracterizeazd Alexandru Musina: eul/ hiperemic si eu/ individualizat.
Poeta se infitiseazad ca un alfer ego, masca (Anne Frank), Ariel, Judecatorul penitent, fratele,
ea, un tu (Intr-un monolog autoadresativ). Perspectiva oferita de poetica dublului reuseste sa
creioneze o abordare ca un tot al textului fictional si autobiografic, valorificand resursele
limbajului, ale codurilor de comunicare, a dialogului dintre culturi. Teoreticienii regasiti in
acest capitol mai amplu sunt Gaston Bachelard, Gilbert Durand, Martin Buber, Jorge Luis
Borges .

Al treilea capitol, Convergente tematice, se delimiteaza ca o etapad importantd spre
explorarea universului Marianei Marin prin identificarea unor teme literare fundamentale si a
unui demers nuantat de analiza a discursului liric. Studiul surprinde transfigurari ale erosului
care se dovedesc a fi fictionaliziri ale propriei identitati. In anii ‘80 corporalitatea ipostaziata
in poemele erotice avea anumite particularititi, datoriti controlului cenzurii. In subcapitolul
Inventia celor doua singuratati este gestionatd relatia Eros-Thanatos, dezvaluind pe de o
parte Erosul, in forme adiacente datoritd fricii, cruzimii, iar pe de alta parte, variatiuni ale
mortii (cea fiziologicd, moartea ca premonitie, ca un plans negru, forme alienante ale
Erosului si ale Mortii). Imbinarea acestor teme in creatia poetei are reverberatii in articole
publicate, in studiul lui Calin Teutisan, Eros si reprezentare. Conventii ale poeziei erotice
romanesti. Ne propunem ca grila de receptare a poemelor sd porneasca de la teoreticianul
Maurice Blanchot® , gratie deschiderilor semantice pe care le propune textele acestuia. In
plus, teoreticianul francez surprinde un raport de ,,libertate” cu moartea (este inseparabila de
viatd). Analizele secventiale ale poemelor se raporteaza la studiile criticii (Mircea A.
Diaconu, Nicolae Manolescu, Gheorghe Grigurcu, Ion Pop). Raportul erotism/ narcisism este
problematizant in creatia sa. In explorarea corporalititii nu se reflecta reveria, ci mai curand
angoasa.

in capitolul al IV-lea, Asumarea ,,lucida si ludica” a comunicarii, incercdm sa
valorificdm nivelul textual al creatiei Marianei Marin. Prima abordare trateazd conceptul de
confesiune, pornind de la radacinile acestuia (dimensiunea religioasd conjugata apoi cu cea
laica). Cristina Pipos a realizat o radiografie a poeziei confesiunii, finalizdndu-si studiul cu

analize comparatiste intre lirica Marianei Marin si cea a Sylviei Plath.” Poemele volumului

¢ Maurice Blanchot, Spatiul literar, traducere si prefata de Irina Mavrodin, Editura Univers, Bucuresti, 1980, pp.
91-93.

7 Cristina Pipos, Poezia confesiunii la Sylvia Plath si la Mariana Marin, Editura Muzeul Literaturii Romane,
Bucuresti, 2014. Lucrarea reprezinta o punte de plecare in cercetare, deoarece dezvolta, pe de o parte conceptul



Un razboi de o suta de ani dezvaluie treptat pragul la care poeta realizeaza pe deplin lipsa
intimitatii in lumea totalitarismului. Alt subcapitol propune analiza insertiei livresti (motiv
pentru care unii interpreti o considerd pe Mariana Marin postmodernista sau textualistd). Ne-
am propus mai Intai o teoretizare a conceptului de intertext, ca premisa pentru o abordare
discursiv-hermeneuticd a acestuia. Relatiile dintre texte se pot defini dupa grila clasica a lui
Genette?. Pactul cu livrescul se regéaseste si in alunecarea poetei de la scenariul ontologic la
cel textualizant. Si in titlul ultimei carti (Mutilarea artistului la tinerete) concureaza ,,teroarea
realitatii cdzute” cu ,,obsesia textualistd, dacad nu cumva este o subterand comunicare intre
cele doua dimensiuni ale poetei.”™ Plonjonul in textualism este de naturd existentiald. In
volumul Aripa secreta Mariana Marin imprumutd o masca-pretext pentru a putea transmite
necenzurat mesajul liricii sale. Subcapitolul Masca si suprapunere identitara propune analize
secventiale care vizeaza teatralitatea versurilor, precum si particularitatile discursului
alegoric. Criticii la care ne-am raportat in acest capitol au nuantat analizele secventiale:
Andrei Bodiu, Cristian Moraru, Dorin Stefanescu, Mircea Mihdies, Mircea A. Diaconu,
Octavian Soviany.

Ultimul capitol prezintd analize comparatiste ale poeziei Marianei Marin cu a altor
scriitori pornind de la anumite coordonate ale discursului liric: insolitul comunicarii, poetica
dublului, neoexpresionismul anilor ‘90, caracteristicile poeziei confesive. In pofida faptului
ca apartin unor promotii literare diferite, intre poezia Marianei Marin si cea a lui Nichita
Stanescu se pot surprinde similitudini la nivelul figurilor retorice. Gheorghe Perian descrie
,,houl abstractism”!?, prezent in lirica Marianei Marin prin analogie cu abilitatea poetului
neomodernist de a dematerializa concretul si a materializa abstractiunile. Al doilea subcapitol
isi propune analiza comparatistd a poeziei Marianei Marin cu opera lui Mircea Cartarescu
intr-un demers pe care il vom situa sub zodia dublului. Una dintre ipostazele care leaga
creatia celor doi o constituie viziunea biografista, care antreneaza scindarea eului, propunand
teme ce riman in continuare grave, problematizante. Intre lirica Marianei Marin si a lui Ion
Muresan se pot stabili convergente si din perspectiva filonului neoexpresionist al creatiei
(desi exista prejudecata prezentei poeticii expresioniste ca o moda a scriitorilor din Ardeal).
La Muresan cotidianul ramane permeabil interventiei metafizicului. La Mariana Marin

cotidianul reprezintd masca sub care se dezvolta eticul, constiinta vie, moralizatoare a fiintei

de confesiune (de la acceptiunile sale pand la denumirea unui nou stil poetic), iar pe de alta parte etaleaza studiul
comparatist intre doud poete din spatii culturale relativ indepartate si diferite.

8 Gérard Genette, The Architext: An introduction Berkeley and Oxford, University of California Press; 1992, pp.
91-95.

 Mircea A. Diaconu, Poezia postmodernd, Editura Aula, Brasov, 2002, p. 155.

10 Gheorghe Perian, Poezia salvatd, in ,,Vatra”, nr. 4, aprilie 1992, p. 12.



sale. Din ambele contexte prozaice, absurdul irumpe pe neasteptate, largind cadrul lumii
reale. Caracteristicile poeziei confesiunii se regasesc in analiza comparatista a liricii Marianei
Marin si cea a Sylviei Plath. Se evidentiaza raportul reflexiv-tranzitiv la nivelul expresivitatii
artistice. Astfel, persoana I-a singular (uneori persoana a Il-a sau I-a plural) se constituie ca
elemente necesare confesiunii In confruntarea cu temele ce tin de istoria si de evenimentele
personale, cat si cu imaginea societatii In care trdiesc poetele.

Concluzii

Mariana Marin este comentatd de criticd, mai ales dupd moartea ei timpurie, dar
necomentatd Inca de istoricii literari care s-au ocupat cu aceastd promotie. Nu sunt suficiente
madrturisiri ale poetei care sd-i dezvaluie crezul artistic. Faptul ca opera sa a fost receptatd in
moduri variate de nume mari ale criticii 1i dovedeste valoarea si locul In promotia “80. Prin
acest studiu dorim sa cream o imagine de ansamblu a vietii si operei poetei /unediste, sa
contribuim la fixarea acesteia in constiinta criticii contemporane. Demersul nostru poate
prefigura noi piste ale unor aborddri mai ample (asupra imaginarului, poeziei confesive,
neoexpresioniste, raportului etic/estetic, tranzitiv/reflexiv etc)

Perspectiva socio-culturald a evidentiat modul cum se defineste o generatie si
aspectele definitorii ale optzecismului. Fenomenul optzecist nu se asociaza
postmodernismului, la fel cum un poet neoexpresionist nu poate fi numit atipic pentru ca
structura sa liricd nu se pliazd unei coordonate centrale (poetica postmodernismului).
Eterogenitatea generatiei "80 permite criticii sa sistematizeze tipologii discursive ce surprind
raporturi de fortd in gestionarea ei valoricd. Am evidentiat efortul de incadrare al poetilor in
structuri ierarhice. Din aceastd perspectiva, primul moment de sistematizare 1i apartine lui
Radu G. Teposu. Astfel, lirica Marianei Marin se distinge prin ,,criza interioritatii, patosul
sarcastic.”!! Regdsim apoi poeta in directia reprezentata de poezia ,,moralistd”!?,
,.existentiala”13, | neoexpresionistd, preocupati de o problematica etici si metafizica.”!4 In
tentativa noastra de a realiza un studiu unitar, am prezentat cronicile de Intampinare aparute
in revistele vremii, articolele semnate de nume mari ale criticii. Fragmente de viata ale poetei
au fost surprinse 1n paginile evocate de prieteni (Carmen Musat, Nora ITuga, Radu Vanca, Ion
Bogdan Lefter, Mircea Cartarescu, Romulus Bucur, Florin Iaru). Revista ,,Observator

cultural” a reanimat personalitatea complexa a scriitoarei. Totodatd au fost dezbatute

' Radu G. Teposu, Istoria tragica & grotesca a intunecatului deceniu literar noua, Editura Eminescu,
Bucuresti, 1993, pp.17-19.

12 Jon Bogdan Lefter, Flashback 1985. Inceputurile ,,noii poezii ”, Editura Paralela 45, Pitesti, 2005, p. 347.

13 Alexandru Musina, Antologia poeziei generatiei "80, Editura Aula, ed. a II-a, Brasov, 2002, p. 7.

14 Mircea Cartarescu, Postmodernismul romdnesc, Editura Humanitas, Bucuresti, 2010, p. 471.



informatii scoase la suprafatd din dosarele Securitatii aflate Tn Arhiva Consiliului National
pentru Studierea Arhivelor Securitatii, prezente in studiul de istorie literara realizat de Daniel
Puia-Dumitrescu.!> Notele informative ale dosarelor constituie o proba a moralitatii
scriitorilor care au trdit in plin totalitarism. In interviul acordat, Bogdan Ghiu a trasat
coordonatele unui destin coroborat cu un context socio-cultural larg. Criticul marturisea ca nu
se cunosc detalii despre corpusul poetei, despre manuscrise ca variante ale poemelor
cenzurate. Au ramas, din pacate, doar amintirile (scrise sau spuse) ale prietenilor.
Recuperarea cat mai multor informatii din aceastd sferd ar putea acoperi neajunsurile
studiului monografic.

La structurarea imaginarului feminin am Incercat sa proiectdm coordonatele creatiei
sale. Raportandu-ne la paradigma liricii feminine, am surprins metamorfozarea feminitatii,
care culmineaza in al optulea deceniu cu o permutare materializatd prin stilul anticalofil,
demetaforizat, antiretoric. Am insistat asupra unor interpretdri hermeneutice, secventiale
pentru a surprinde coexistenta dimensiunilor limbajului: tranzitiv si reflexiv. Raportandu-ne
la distinctiile lui Tudor Vianu si la concluziile lui Gheorghe Craciun am evidentiat in
analizele noastre ca ,,valoarea tranzitiva sau reflexiva a limbajului scade sau creste in functie
de continutul a ceea ce se comunica. Cu cat mesajul transmis este mai general, cu atat e
sacrificatd intimitatea celui care vorbeste.”!® Acest binom genereaza (pentru poeta care a scris
si In regim de cenzurd) si coexistenta eticului cu esteticul. Am ipostaziat structurile
imaginarului din perspectiva dualitatilor. Imaginarul poetic structureaza si analiza unor
simboluri si motive prezente in creatia poetei: ochiul, oglinda, fratele, orbirea, cainele etc.
Demersul a fost finalizat prin ipostazierea eului. Am analizat teme recurente, adesea aflate n
relatie antonimicad (viatd-moarte, identitate-alteritate). Coordonata etic-vizionard pe care o
aduce poeta se identifica in elaborarea discursului liric ca descriere a vietii in moarte, intr-un
decor alegoric si cu o recuzitd specific expresionistd. Viziunile se incheaga astfel intr-un
,,spectacol al exorcismului demonic” (Radu G. Teposu). Consideram ca este problematizant
narcisismul poetei. Radu G. Teposu surprinde in discursul liric un ,,narcisism devorator”, dar
erotismul ca o seducere a sinelui trebuie filtrat mai intai prin spaima, cruzimea ce domina
subiectivitatea contorsionatd, astfel 1incat Alexandru Cistelecan concluzioneaza:

,senzualismul Tnsusi era - si e — aici traumatic, fard bravada, iesit mai degraba dintr-o

15 Daniel-Puia Dumitrescu, O istorie a Cenaclului de Luni, Editura Cartea Romaneascca, Bucuresti, 2015, pp.
116-120.

16 Gheorghe Criciun, Aisbergul poeziei moderne, postfatd de Mircea Martin, Ed. a 2-a, Editura Paralela 45,
Pitesti, 2009, p. 85.



patimire decat dintr-un flirt.”!” Ipostazele de interpretare au fost situate la confluenta axelor
Eros — Cronos — Thanatos. Erosul (ca expresie a corporalitatii) are un corespondent in
Thanatos (ratiunea ce prevesteste sfarsitul), fiind mediate de Cronos. Am evidentiat puntea de
legatura dintre teoria despre temporalitate a lui Heidegger!® si axa stergerii granitei dintre
estetic si referential, accentuand cotidianitatea si prezentizarea ca forme de temporalizare a
discursului si de configurare a imaginarului fictional.

La nivelul discursului liric am analizat in creatia poetei lunediste maniera directda de
exprimare, prezenta unor forme diverse de stil si de adresare, limbajul informal, comun att
poetului cat si cititorului. Am interpretat livrescul In fragmente de text, concluzionand ca
referintele bibliografice reusesc sd articuleze cotidianul, iar eu/ sa fie evidentiat si prin
elemente ale intertextualitatii. Se poate surprinde ambiguitatea intertextului prin remarca pe
care o face Florin Mugur in prezentarea de pe coperta din spate a volumului Aripa secreta,
prin motto-urile in sectiunile din volumul Atelierele (semnate de Tereza Culianu, Florin laru,
Bogdan Ghiu), prin resemantizarea miturilor, simbolurilor (mitul orfic, simbolistica
trandafirului, a oglinzii), a intertextului eminescian (pentru exprimarea conditiei artistului).
Capitolul a prilejuit si dezbaterea unor raporturi inevitabile in analiza poemelor: textualism-
postmodernism. Volumul Aripa secreta ne-a oferit o lectura derivativa, expresie a fuziunii
discrete dintre masca si alegorie in acest joc al definirii propriei identitati.

Analiza comparatistd a evidentiat similitudini si deosebiri in raport cu opera lui
Nichita Stanescu, la nivelul tehnicilor retorice. Analiza stilistica a discursului liric descrie
raportul poem-figurd, ludnd ca punct de plecare variatiuni ale paralelismului sintactic
(chiasmul, paralelismul enumerativ). Tehnicile retorice creeaza analogii intre poeti apartinand
umor tipuri diferite de cognitie. Sub semnul dublului am comparat creatia Marianei Marin cu
cea a lui Mircea Cartarescu. Poeta scrie o poezie in care atitudinea eticd se Impleteste cu cea
existentiald, iar dublul se relevd mai ales in jocul liric al mastilor. La Cartarescu, dublul se
naste in primul rand din interior, iar la Mariana Marin, instanta mutilantad este mai intai una
oficiald — politica totalitard a statului ce Impietreste suflete. Poate din aceasta cauza poeta si-
a pierdut ludicul de profunzime. La Ion Muresan, poetica vederii este cea care dezvoltd lumea
deformata, ca efect a interiorizarii ei. Analiza comparatistd a surprins maniera in care poetele
Mariana Marin si Sylvia Plath isi apropriaza simboluri, resemantizeaza mituri (de exemplu,

Oda pentru Ted al Sylviei Plath si Zidul, al Marianei Marin). Studiile comparatiste ar putea

17 Cronica lui Alexandru Cistelecan la reeditarea volumului Marianei Marin, (Mutilarea artistului la tinerete,
Editura Muzeul Literaturii Romane, 2001), Feminitati si feminisme (I), Piata literara, 1/2002.
18 Martin Heidegger, op. cit., pp. 340-342.



evidentia nuantat faptul ca departajarile dintre poeti sunt uneori rigide. Afinitatile nu se
subordoneaza neaparat unui context programatic generationist.

Coborand din familia de spirite a damnatilor, Mariana Marin a reusit sa dezvolte
poezia neoexpresionistd, cu tematica socialda, morala, chiar politica, fara a-i anihila tensiunea
lirica. Scrise in siaj bacovian versurile sale concentreazd neutralizarea perpetua a opozitiilor:
tranzitiv/ reflexiv, etic/ estetic, identitate/ alteritate, eros/ thanatos, real/ mimesis.
Valorificand poemele volumelor publicate nu am avut intentia de a epuiza resorturile
artistice, ci am Incercat sa evidentiem valoarea poetei ce trebuie sa-si pastreze locul in
proiectul de recuperare identitara.

Cuvinte-cheie ale cercetirii: generationism, feminitate, biografie, reflexiv, tranzitiv,

etic, estetic, livresc, textualism, intertextualitate, elegie, neoexpresionism, temporalitate.
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MARIANA MARIN - MONOGRAPHY
ABSTRACT

Had she been alive today, Mariana Marin would have written elegies or perhaps
novels; one of the features of her character was flexibility (it was difficult to dissociate the
woman from the artist in her). This is why the theatricality in her poems (an expression of
tumultuous feeling) can be capitalised in research through the mobility of the perspectives
for interpreting her creation. In the metamorphosis of contemporary feminine poetry,
especially after 1965, lyricism becomes interiorised, descends into the depths of the self,
rediscovering the existential tragedy. The feminine poetry of the '80s marks the
abandonment of the prudish paradigm in favour of direct confession, the poet carrying the
obsession of her own interiority. It is in this context that the poetry of Mariana Marin
distinguishes itself, “at the junction between ethical and visionary, therefore
neoexpressionist.” (Bogdan Ghiu). Her discourse simultaneously manifests an attitude of
rebelliousness towards the system and towards previous generations.

The present thesis aims to be a monographic study. The choice of this topic can be
motivated by the current lack of a cohesive work able to outline the poet’s entire life and
activity. At the same time, the research attempts to define her work’s poetic principle,
which materialises both in discourse, writing, stylistic, as well as in her imagery and
ethical attitude. The premise is integrating the author’s work in a project of identity
recovery, through which the human and the artist can be exposed to the public. The topic is
current due to the fact that a monographic study involves a descriptive-analytical research
of the social, political and cultural context, observing the way in which the work is born
and in which the creative consciousness operates. The purpose of this study is to outline a
credible portrait of a poetess, the author of a neoexpressionist poetry, in an existentialist
vein, while at the same time including images from her biography in the decor and
substance. Moreover, we aimed to interpret her lyrical creation according to an approach
conceptualised depending on thematic fields. The goals of the thesis can be configured in
close relation to the general topic. Thus, a monographic study attempts to concentrate the
poet’s work according to chronology and value, taking into account the fact that the poet’s
maturity develops gradually, naturally. Another goal relates to a parallel recording of her
work’s reception according to “the ages of criticism”, emphasising mutations between
different generations of interpreters of her literary text. Thus, we attempt to confront

critical opinions, life fragments and text, aiming to track a poetess’s particular way of



recreating the expressionism. Mariana Marin is the welcome counterpoint!, the melodic
line contrasting with the general composition — the postmodernism of the ‘80s. “The new
expressionism” — redefined by Al. Cistelecan — “no longer draws from the old one its
coquettishness and infinity and absolute... it is fed almost exclusively by the vague spasms
of the being, by a feeling of immediate atrocity and irreversible alienation.”? Even if our
endeavour is monographic, the intention is not to perform an exhaustive research of the
work of Mariana Marin, but rather to emphasise discursive, thematic, stylistic, rhetorical
peculiarities, preceded by an investigation of the context which allowed for the emergence
of the literature of the ‘80s and, in its heterogeneity, for the emergence of the expressionist
core of lyrical creation.

The title of the doctoral thesis — Mariana Marin —A Monography — has a general
nature, but it suggests the multiple openings of a space in which identity, social and lyrical
landmarks are articulated and defined. The author was seen by the critics in various
interpretive registers: first, “original, strong and almost mature” (Nicolae Manolescu), “a
member of the pathetic faction of the young generation” (Alexandru Cistelecan), in whose
work “the communication between ethical and aesthetic is far from being in the detriment
of the latter” (Ion Pop). The critics also noted her other particularities: her “anti-
calophilism” (Dan Cristea), a poetry with “a clearly expressionistic nuance, tormented by
existential quakes” (Mircea Cartarescu), a poetry “which merges with existence” (Ion
Bogdan Lefter). The studies also underline her poetry’s confessional nature, placing the
poet in the continuation of a tradition of feminine confessional lyricism. In its confessional
side, the poetry restores the bridges between life and artefact.

The poems in her first volume, 4 Hundred Year War (Utopias and Other Love
Poems) (1981) give the reader the impression that he or she has dropped into a space
dominated by tension, where the poet is always on the verge of harassing an unseen
enemy, as if in a war of terror in which gestured of femininity seldom come to the surface.
In the collective volume Five (1982), prefaced by Nicolae Manolescu, and written together
with other four poets of the same generation — Alexandru Musina, Romulus Bucur, Bogdan
Ghiu, Ion Bogdan Lefter — her voice is distinguished by a greater attention focused on the
emotional vibration included in the text. Her second volume — The Secret Wing — was

harshly censored. Built like a lyrical paraphrase to Anne Frank’s diary, the volume

! Ton Bogdan Lefter, Puzzle cu ,,noul val”. Addenda la falsul tratat de poezie Flashback 1985, Editura
Paralela 45, Pitesti, 2005, p. 134.
2 Alexandru Cistelecan, Scurt prospect in favoarea poeziei tinere, in ,,Vatra”, 1-2/2007, p. 34.



contains verses in which the poet withdraws her fear, aggression and terrified feelings,
choosing the loneliness of the being, a form of psychological and moral exorcism. Florin
Mugur, the editor of the book, presented the volume like a book dedicated to peace, so that
the poems would go uncensored. Workshops is “a book from the time of totalitarianism
and about totalitarianism” (Gheorghe Grigurcu), being published in 1991. The volume is a
restitution of the original, authentic form of the heavily edited and deformed verses
published in 1986 (in The Secret Wing). The author aims for an austere discourse, focusing
on the angry notation of “what is real” and on a tensioned ethical interrogation. In the
volume The Mutilation of the Artist as a Young Man (1999), the poet writes a profoundly
existentially engaged poetry. The anthological volume The Golden Dowry is published by
the Museum of Romanian Literature Printing House approximately six months before
Mariana Marin died.

The poet got her own back by the openness of her work towards universality.
Sebastian Reichmann translated several of her poems into French, the booklet Au carrefour
des grandes routes commerciales (Samuel Tastet, Editeur, 1990) being a bilingual edition.
The same publishing house, Est, published in a bilingual edition Les Ateliers (1991),
translated by Alain Paruit. Another (posthumously) bilingual anthology brings Mariana
Marin’s poetry to the fore; an Italian translator, Clara Mitola, together with the Romanian
poet Claudiu Komartin published in 2013 Zestrea de aur/ La dote doro (Pavesiana
Printing House). The anthology contains poems selected from all the poet’s books, few but
decisive. A project to recover the valuable works of Romanian literature is configured by
the publication of a posthumous anthology entitled A Ferocious Loneliness, edited by
Teodor Duna (2015). An innovative way of reviving her lyrical creation is the anthology
published, accompanied by a CD and entitled An Open Letter or Do not Wait for Me at
Small Hours. Poems Recited at the Radio (1991-2002), prefaced by Nicolae Manolescu
(2014). Lately, the doctoral studies have refined the research on Mariana Marin, resulting
in published volumes: Georgeta Adam, The Imagery of Feminine Poetry (2010), Cristina
Pipos, Confessional Poetry in Sylvia Plath and Mariana Marin (2014), Daniela
Moldoveanu, The Feminine Confessional Poetry, (2014). Thus, the poet’s work is
interpreted from a comparative viewpoint, being associated to great names of confessional
feminine poetry; also, several studies were published on the structure of her imagery.

As the research opens several perspectives (context, biography, critical reception,
thematic, discursive, stylistic analysis) and is applied to the poetry volumes, the methods

used in the research are varied, ranging from cultural study to thematic or hermeneutic



analysis, to recording biographical aspects or socio-cultural perspectives which give our
thesis a monographic nature. The heterogeneity of the research methods derives from the
particular nature of Mariana Marin’s verses. The poet surprises the reader and the
interpreter with the flexibility with which she ranks her lyrical masks, through theatricality
and bookish insertion, inter-text, an ethics which does not overshadow the aesthetic,
managing to maintain a balance between feeling and reflective. Reading is permanently
corroborated in the interpretation with managing the binomial associations: reflexive/
transitive, ethical/ aesthetic and lucidity/ playfulness.

The scientific character of the thesis is conferred by capitalising on relevant
references in order to achieve the monographic approach, materialising the attempt to bring
additional rigour and nuance to the way in which Mariana Marin’s work was received.
Critical reception, focused in welcoming chronicles, thematic articles, studies, published
before and after the December Revolution, offer a double perspective: that of the
Romanian critics and that of the evolution of the reception of her poetry. These contain
concepts which can form the basis of unitary studies (abstract lyricism, ethical denotation,
narcissism, eroticism, feminism/ femininity, reflexive/ transitive etc.). The analysis no
longer offers a strictly descriptive perspective, but rather a problem-posing one,
articulating the coordinates of lyrical imagery, refining the thematic convergences. The
interpretation involves theoreticians and relevant aspects of their theories: generationism,
confession, neo (post)expressionism, inter-textuality. Elements of literary history are
presented in the configuration of the metamorphosis of feminine poetry in relation to the
paradigm of world literature. Philosophical (heideggerian) categories refine the
interpretation of the literary themes and motives. Our intention is to outline the connection
between Heidegger’s theory of temporality and the axis of erasing the borders between
aesthetic and referential, emphasizing ordinary and the presentation as forms of
temporalization of discourse and configuration of the fictional imaginary.> An additional
level of originality is brought in by including an interview with Bogdan Ghiu, a close
friend of the poet, outlining, apart from her life and work, some other particular aspects
related to the society and literary circles of the time. The textual level is approached
through the coordinates which we consider to be representative in the lyrical discourse:
mask and allegory, the semiotics of feelings, rhetorical methods and the instances of

communication.

3 See Martin Heidegger, Fiinta si timp, traducere din germana de Gabriel Liiceanu si Catélin Cioaba, Editura
Humanitas, Bucuresti, 2003.



The Structure of the Thesis

Our study is structured on five chapters: Sketches on “a Destiny” of the Romanian
Literature, The Structure of Feminine Imagery, Thematic Convergences, A Lucid and
Playful Commitment to Communication and Mariana Marin’s Poetry in a Comparatist
Vision.

The first chapter - Sketches on “a Destiny” of the Romanian Literature -
aims to contextualise the work (the generationist phenomenon, the paradigm of feminine
poetry) and to outline the destiny of the poet and her work. From a methodological point
of view, this chapter is a study conceptually and hermeneutically based on the theoretical
references used (Mircea Vulcanescu, Tudor Vianu, P.P. Negulescu, Ion Pop, Mircea
Martin, Gheorghe Perian, Mircea Cartarescu, Marin Mincu), the critical methods
suggested (cultural study, thematic analysis, hermeneutics). Our approach will configure
an outline of her work (possible stages could be suggested by volumes published before
and after December revolution), as well as of the interpretations her existence generated
(Constanta Buzea, Dan Cristea, Nicolae Manolescu, Radu G. Teposu, Victor Felea, lon
Bogdan Lefter, Mircea Mihdies, Laurentiu Ulici, lon Pop, loana Bot, Dana Dumitriu,
Bogdan Ghiu, Alexandru Cistelecan, Fevronia Novac, Alexandru Tion, Andreea
Vladescu, Gheorghe Grigurcu, Lucian Raicu, Iulian Boldea). Starting from a broad
framework of literary life, we have firstly described Mariana Marin’s membership to a
generation.

The second chapter, The Structure of Feminine Imagery, states the principle
of the poet’s work. A subchapter entitled The Metamorphosis of Femininity discusses a
permanent debate topic, the dichotomy between feminine and masculine, using
conclusions of the studies based on stages in the role of females and femininity (also
following the study published by Elena-Claudia Anca, Incursions into the Inter-bellum
Feminism. Starting from the supra-theme of femininity, the reception framework of the
poet can be related to the myth of the amazons®. The title of her first volume anticipates

the imminent conflict as well as Mariana Marin’s fighter image. Implicitly, a

4 Adriana Babeti, Amazoanele. O poveste, Editura Polirom, Iasi, 2013, p. 41.



masculinisation of femininity is equivalent to an embodiment of the Amazons, warrior
spirit caught in the middle of a war. The intention is also amplified by the fact that in the
contemporary literature, the prototype of the warrior woman is revived in a remarkably
weak manner. In order to identify the neoexpressionist substance of her poetry, another
subchapter proposes a double perspective: one based on history and the other one on the
expressionist artistic structure. Mariana Marin’s programmatic intentions may be seen
from an analysis of her poems; the vision is also reflected by relating herself to the
concentrationist regime. We insisted upon certain hermeneutic interpretations on text
segments in order to underline the coexistence of the dimensions of language: transitive
and reflexive, ethical and aesthetic. The lyrical structure of the poet is bivalent. Using
Tudor Vianu’s distinctions and Gheorghe Craciun’s conclusions, we emphasise in our
analyses that “the transitive or reflexive value of the language decreases or increased
depending on the content of what is communicated. The more general the message
transmitted is, the more the speaker’s intimacy is sacrificed.” This binomial generates
(for the poet who also wrote during periods of censorship) the coexistence of the ethical
and the aesthetic. Nicolae Manolescu emphasises the militant nature of Mariana Marin’s
lyrics. The inner feelings were replaced by a cry of resistance in the poems’ volumes, the
themes of her “dark” lyrics focusing on ethical survival. The poet managed to make art
out of suffering, so that the lyrical thrill would not be smothered by an ethical attitude.
What characterises Mariana Marin’s poetry is the oscillation between the two hypostases
of the self, as Alexandru Musina defines and describes them: the hyperaemic self and the
individualised self. The poet appears as an alter ego, the mask (Anne Frank), Ariel, the
penitent judge, the brother, her, a certain you (in a self-addressed monologue). The
perspective provided by the poetics of the double manages to outline a holistic approach
of the fictional and autobiographical text, valuing the resources of the language, of
communication codes, of dialogue between cultures. The theoreticians found in this vaster
chapter are Gaston Bachelard, Gilbert Durand, Martin Buber, Jorge Luis Borges.

The third chapter, Thematic Convergences, is an important stage in the
exploration of Mariana Marin’s universe by identifying certain fundamental literary
themes and a refined analysis of the lyrical discourse. The study brings to light erotic
transfigurations which prove to be fictionalisations of the artist’s own identity. In the

‘80s, corporality embodied in erotic poems had certain peculiarities, due to the control of

> Gheorghe Craciun, Aisbergul poeziei moderne, postfatd de Mircea Martin, Ed. a 2-a, Editura Paralela 45,
Pitesti, 2009, p. 85.



censorship. The subchapter The Invention of the Two Lonelinesses, approaches the
relationship between Eros and Thanatos, revealing on the one hand the Eros in adjacent
forms, due to fear and cruelty, and on the other hand, variations of death (physiological,
death as premonition, death as a black cry, alienating forms of Eros and Death). The
combination of these themes in the poet’s creation reverberated in the published articles,
such as Calin Teutisan’s study Eros and Representation. Conventions of Romanian Erotic
Poetry. We decided to base the interpretation framework on the work of the theoretician
Maurice Blanchot®, due to the semantic openness that his texts propose. Moreover, the
French critic discusses a relationship of “freedom” with death (death is inseparable from
life). The sequential analysis of the poems is based on critical studies (Mircea A.
Diaconu, Nicolae Manolescu, Gheorghe Grigurcu, Ion Pop). The relationship between
eroticism and narcissism is discussed in the poet’s work. In exploring corporality, angst
rather than reverie is revealed.

In the fourth chapter, A Lucid and Playful Commitment to Communication, we try
to shed light onto the textual level of Mariana Marin’s creation. The first approach
discusses the concept of confession, starting from its roots (the religious dimension
juxtaposed with the secular one). Cristina Pipos wrote an outline of confessional poetry,
ending her study with comparative analyses between the verses of Mariana Marin and
Sylvia Plath.” The poems in the volume The Hundred Year War gradually reveal the
threshold at which the poet fully realises the lack of privacy in the totalitarian world.
Another subchapter proposes an analysis of bookish insertion (reason for which certain
interpreters consider Mariana Marin a postmodernist or a textualist). We first aimed to
define the concept of inter-text, as a premise for a discursive-hermeneutic approach. The
relationships between texts can be defined according to Genette’s classic framework.? The
pact with the livresque can also be seen in the poet’s slide from an ontological to a
textualised scenario. The title of her last book, The Mutilation of the Artist as a Young
Man, combines “the terror of fallen reality” with “the textualist obsession, unless there is a

subterraneous communication between the poet’s two dimensions.”® The diving into

¢ Maurice Blanchot, Spatiul literar, traducere si prefatd de Irina Mavrodin, Editura Univers, Bucuresti, 1980,
pp. 91-93.

7 Cristina Pipos, Poezia confesiunii la Sylvia Plath si la Mariana Marin, Editura Muzeul Literaturii Romane,
Bucuresti, 2014. This work represents a starting point for research as it develops the concept of confession
(from its acceptions to the name of a new poetic style) on one hand and on te other hand it displays the
comparative study between two poets from relative far and different places.

8 Gérard Genette, The Architext: An introduction Berkeley and Oxford, University of California Press; 1992,
pp. 91-95.

° Mircea A. Diaconu, Poezia postmodernd, Editura Aula, Brasov, 2002, p. 155.



textualism is of an existential nature. In the volume The Secret Wing, Mariana Marin
borrows a pretext-mask in order to transmit the message of her verses in an uncensored
way. The subchapter Mask and Identity Overlap proposes sequential analyses which
focused on the theatricality of the verses, as well as on the particularities of the allegoric
discourse. The critics we referenced in this chapter refined the sequential analyses: Andrei
Bodiu, Cristian Moraru, Dorin Stefanescu, Mircea Mihaies, Mircea A. Diaconu and
Octavian Soviany.

The last chapter presents comparative analyses of Mariana Marin’s poetry and the
poetry of other authors, based on certain coordinated of the lyrical discourse: the unusual
of communication, the poetics of the double, the neo-expressionism of the *90s, the nature
of confessional poetry. Despite the fact that they belong to different literary generations,
similarities can be found between the poetry of Mariana Marin and Nichita Stidnescu, from
the point of view of rhetoric figures. Gheorghe Perian describes “the new abstracticism”10,
in the poetry of Mariana Marin by analogy to the neo-modernist poet’s ability to
dematerialise the concrete and materialise the abstraction. The second subchapter of this
section aims to draw a comparison between the poetry of Mariana Marin and that of
Mircea Cartarescu, in an approach we will place under the sign of the double. One aspect
linking the creation of the two is the biographical vision, which determines a splitting of
the self, proposing themes which continue to be serious, problem-posing. Convergences
can also be found between the poetry of Mariana Marin and that of Ion Muresan, from the
point of view of the neo-expressionist core of their creation (although there is a prejudice
of expressionist poetics being a Transylvanian trend). In Muresan, the ordinary remains
permeable to the intervention of the metaphysical. In Mariana Marin, the ordinary is the
mask under which ethics, the living, moralising consciousness of her being develops. From
both prosaic instances, the absurd bursts unexpectedly, widening the frame of the real
world. The nature of confessional poetry derives from a comparative analysis of the work
of Mariana Marin and Sylvia Plath. The reflexive-transitive relationship is seen in artistic
expression. Thus, first person singular (sometimes also second of first person plural) is a
necessary element for confession while confronting themes related to personal history and
events, as well as the image of the society in which the two poets live.

Conclusions

19 Gheorghe Perian, Poezia salvatd, in ,,Vatra”, nr. 4, aprilie 1992, p. 12.



The work of Mariana Marin is commented by the critics, especially after her early
death, but uncommented by the literary historians that dealt with this promotion. There are
not enough testimonials of the poet o reveal her artistic creed. The fact that her work had
been received in different ways from great names of the critics proves her value and her
place into the 80’s generation. By this study we aim to create an overview of the life and
work of the lunedist poet, to secure her in the conscious of the contemporary critics. Our
work may prefigure new ways of some ample approaches (upon imaginary, neo-
expressionist, confession poetry and aesthetic / ethic, transitive / reflexive report etc).

The socio — cultural perspective underlined the way in which a generation is
defined and defining issues of the ’80s. The *80s phenomenon is not associated with the
post-modernism, in the way a neo-expressionist cannot be called atypical because her
lyrical structure does not fold a central coordination (the poetic of post-modernism). The
heterogeneity of the ‘80s generation permitted the critics to systematize discursive
typologies that capture strength ratios in managing its values. We highlighted the effort of
grouping the poets in hierarchical structures. From this perspective, the first
systematization moment belongs to Radu G. Teposu. Thus, Mariana Marin’s poetry
distinguishes itself through “the crisis of the inner, sarcastic pathos.”'! Then, we find the
poet in the direction presented by the “moralist”!?, “existential”!® poetry, “neo-
expressionist, preoccupied by an ethical and meta-physical problem”.'* Trying to realize a
unitary study, we have presented the welcome chronicles in nowadays magazines, articles
signed by great names of the critics. Life fragments of the poet were captured in pages
evoked by her friends (Carmen Musat, Nora [uga, Radu Vanca, lon Bogdan Lefter, Mircea
Cartarescu, Romulus Bucur, Florin Iaru). The “Cultural Observatory” Magazine
reanimated the complex personality of the writer. Moreover, the information brought to life
from Security files from the National Council Archives for the Study of the Security Files
were debated, present in the study of literary history by Daniel-Puia Dumitrescu.!> The
informative notes of the files are a proof of the morality of the writers that lived in full
totalitarism. In his interview, Bogdan Ghiu traced the coordinates of a destiny in

conjunction with a wide socio-cultural context. The critic testified that there are no known

I Radu G. Teposu, Istoria tragica & grotesca a intunecatului deceniu literar noud, Editura Eminescu,
Bucuresti, 1993, pp.17-19.

12 Jon Bogdan Lefter, Flashback 1985. Inceputurile ,,noii poezii”, Editura Paralela 45, Pitesti, 2005, p. 347.

13 Alexandru Musina, Antologia poeziei generatiei ‘80, Editura Aula, ed. a II-a, Bragov, 2002, p. 7.

14 Mircea Cartarescu, Postmodernismul romdnesc, Editura Humanitas, Bucuresti, 2010, p. 471.

15 Daniel-Puia Dumitrescu, O istorie a Cenaclului de Luni, Editura Cartea Roméaneasca, Bucuresti, 2015, pp.
116-120.



details about the corpus of the poet, about manuscripts as variants of the censured poems.
Unfortunately, we only have the (oral or written) memories of her friends. The recovery of
as many information as possible from this range may cover the missing parts of this
monographic study.

At the structure of the feminine imaginary we have tried to project the coordinates
of her work. Referring to the paradigm of the feminine poetry, we captured the
metamorphosis of femininity, which culminates in the 80" decade with a permutation
materialized through an anticallophile, unmetaphorized, anti-rhetorically style. We insisted
upon some sequential hermeneutical interpretations in order to catch the coexistence of the
language dimensions: transitive and reflexive. Referring to Tudor Vianu’s distinctions
Gheorghe Craciun’s conclusions, we highlighted in our analyses that the “the transitive or
reflexive value of the language decreases or increases according to the content of what is
communicated. The more general is the message transmitted, the more sacrificed is the
intimacy of the person who speaks”.!¢ This binomial generates (for the poet who wrote in
the censored period, too) both the coexistence of the ethic and aesthetic. We have
hypostasized the structures of the imaginary from this dual perspective. The poetic
imaginary structures an analysis of the symbols and motives present in the poet’s creation:
the eye, the mirror, the brother, the blindness, the dog etc. The approach ended by
hypostasising the self. We have analyzed recurrent themes, very often situated in an
antonymic relationship (life/death, identity/alterity). The ethic-visionary coordinate that the
poet brings, identifies itself in the elaboration of the lyric discourse as a description of life
after death, in an allegoric decor and with an expressionist specific props. The visions
come together in a “show of demonic exorcism” (Radu G. Teposu). We consider that the
narcissism of the poet is problematized. Radu G. Teposu catches in the lyrical discourse a
“devouring narcisism”, but the erotic as a self seduction should be filtered through fear
first, the cruelty that dominates the contorted subjectivity, so that Alexandru Cistelecan
concludes: “the sensualism was and is traumatic here, with no bravado, coming out more
from a suffering than from a flirtation”.!” The interpretation hypostases were situated at the
confluence of Eros — Chronos — Thanatos axes. The Eros (as an expression of corporality)

has an expression in Thanatos (the rationality that foretells the end), being mediated by

16 Gheorghe Craciun, Aisbergul poeziei moderne, postfata de Mircea Martin, Ed. a 2-a, Editura Paralela 45,
Pitesti, 2009, p. 85.

17 The article written by Alexandru Cistelecan at the second edition of Mariana Marin’s volume, (Mutilarea
artistului la tinerete, Editura Muzeul Literaturii Roméane, 2001), Feminitati si feminisme (I), Piata literara,
1/2002.



Chronos. We highlighted the link between Heidegger’s theory of temporality and the axis
of deleting the border between aesthetic and referential, focusing on ordinary and present
as forms of temporality of the discourse and of configuration of the imaginary fictional.'®
At the level of the lyric discourse we analysed in the work of the lunedist poet the direct
manner in which she expresses, the presence of some different style and addressing forms,
the informal language, common both for the poet and for the reader. We interpreted the
bookish in text fragments, concluding that the biographic references manage to articulate
the ordinary and the self is highlighted through inter-text elements, too. The ambiguity of
the inter-text may be observed through the remark Florin Mugur is making in the
presentation from the back cover of the volume The Secret Wing, through the mottos from
sections from The Workshops (signed by Tereza Culianu, Florin Iaru, Bogdan Ghiu),
through the resematisation of myths and symbols (The Orphic Myth, the symbolism of
roses and of the mirror) of the eminescian inter-text (through the expression of condition of
the artist). This chapter occasioned the debate of some inevitable ratios in the analyses of
the poems: textualism - Post modernism. The Secret Wing volume offered us a derivative
lecture, an expression of the discreet fusion between mask and allegory in tis game of
defining own identity.

A comparative analysis highlighted similarities and differences in relation
to Nichita Stanescu, at the level of rhetorical techniques. The stylistically analyze of the
lyric discourse describes the ratio poem-figure, taking as a starting point variations of
syntactic parallelism (chiasm, enumerative parallelism). The rhetorical techniques create
analogies between poets that belong to different types of cognition. Under the sign of
double, we compared Mariana Marin’s and Mircea Cartdrescu’s work. She writes a poetry
in which the ethical attitude combines with the existentialist one, and the double reveals
especially in the masks’ games. In Cartarescu, the double is born firstly from interior and
in Mariana Marin the mutilating court is an official one- the totalitarian state policy that
hardens souls. Maybe this is the cause for which the poet lost her playful depth. In Ion
Muresan, the poetic of sight is the one that develops the deformed world, as an
interiorisation effect. This comparative analyses highlighted the manner in which the
poets Mariana Marin and Sylvia Plath appropriate symbols, give sense to myths (for
example: Ode to Ted Sylvia Plath by and The wall by Mariana Marin). The comparative

studies may reveal in a nuanced way that the delimitations between poets are rigid

18 Martin Heidegger, op. cit., pp. 340-342.



sometimes. The affinities are not necessarily subordinated to a generation’s programmatic
context.
Descending from the family of damned spirits, Mariana Marin managed to develop
a neo-expressionist poetry, with social, moral, even political themes, without annihilating
their lyrical tension. In the continuation of Bacovia, her lyrics concentrate the perpetual
neutralisation of oppositions: transitive/ reflexive, ethical/ aesthetic, identity/ alterity, Eros/
Thanatos, reality/ mimesis. Analysing the poems of her published volumes, we did not
intend to exhaust the artistic inner workings of her poetry, but rather to emphasise the

poet’s value, which needs to maintain its place in the project of identity recovery.

Key words of the research: generationism, femininity, biography, reflexive,
transitive, ethic, aesthetic, bookish, textualism, inter-textualisation, elegy, neo-

expressionism, temporality.
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